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The medieval drama was not a continuation of the Greco-
Roman, but evolved out of religious festivals.

The dramas founded on Holy Scripture (often called mys-
teries) proved disappointing, and lost vitality at the time of
the Reformation. Those which had as their subjects the miracles
of the Virgin and the Saints had a freer field: they survived in
Spain in the "golden century," the seventeenth. There is an
element of the medieval miracle in Goethe's Faust. The moral-
ities were allegories in which the characters were abstractions.
Everyman is the best known of the moralities. The medieval
farce arose, like the mocking tale, from the spirit of fun and
satire. It is a rudimentary and vigorous genre, practiced by
Shakespeare and Moliere, and very much alive today.

With the Renaissance, the classical genres, tragedy and com-
edy, were revived, and the influence of Seneca was great,
chiefly in Italy and France. But the national schools of England
and Spain retained their independence. The English stage, in-
comparably the greatest under Elizabeth, was little known
abroad for a full century. From Italy came a brilliant comedy
of rascality, and the commedia dell* arte, with its conventional
characters and costumes: from Spain, dramas of extravagant
adventure, and the cloak-and-sword comedy. France brought
the Senecan tragedy-to perfection with Corneille and tran-
scended it with Racine. But the chief contribution of France was
the many-sided activity of Moliere: classical, medieval and
Italian farce, Spanish drama (Don Juan}*, and especially com-
edy of manners and comedy of character.

With Shakespeare, Racine, Moliere, the modern drama was
fully formed. The eighteenth century created nothing essen-
tial. The most evident change was social rather than literary:
intermediate kinds were created for the intermediate classes,
the "tearful" comedy, the domestic tragedy, etc. The melo-
drama appealed frankly to the populace. The romantic drama
was in part a return to the Elizabethan, with a touch of melo-
drama, and a new spirit of revolt.

The -problem flay is not the creation of Ibsen, or even of the